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CnoBo «pemapka» B IepeBojie ¢ (PaHIy3CKOTO O3HAYaeT «IPHUMEUYaHUE),
(TIOMETKa», «3aMeuaHue». B nuTeparype 3TO dJIEMEHT ITOBECTBOBAHHUSA, HE

ABJISIFOILAKCS YaCThIO CIOJKETA.
B cnoBape pycckoro sseixka OxkeroBa C. M. pemapka ompenensercss Kak

(TOSICHEHHE aBTOpa K TEKCTy MbEChl, Kacarolleecsi OOCTaHOBKH, MOBEICHUS
akTepoB U T. I.» [3, c¢. 623]. bonbmoil DHUMKIONEIWYECKUN CIOBAph HAET
CJIEIYIONIYI0 TPAKTOBKY JaHHOMY MOHSTHIO: «peMmapka — (dbpaHI. remarque) — B
IpamMaTypruu, TeaTpe — TOSICHEHHE, YyKa3aHHe JpamMarypra sl 4uTarens,

MMOCTAHOBIIMKA U aKTepa B TEKCTE MbeChl» [1].
Hecmotpss Ha TO, 4TO (HOPMYIUPOBKH [IaHHOTO TEPMHUHA OTJIMYAKOTCA,

KIIFOYCBbIMH Q)paSaMI/I B HHUX SABJIIOTCA «IIOACHCHHC aBTOpa», «3aMCUAHUC HIIH

yKa3aHHE€ aBTOpa», TO €CTh INIaBHOUW (UTYpOi B peMapKe sIBJISIETCS aBTOP.
Pemapka maet onpeaesieHHbIN K04 K MPOU3HECEHUIO PEIIMKH MePCOHAXKA,

OHAa MOXET BKJIIOYaTbh B ceOs WHTOHAIIUIO, pUTM, TOH M T. II. CwMmpic PEIINKH
OKa3bIBACTCA B HCKOTOPOM CMBICJIC HepeMCHHOﬁ BEJIMYMHOM B 3aBUCUMOCTHU OT €€

KIIPUMCHCHU», BBITCKAOIICTI'O U3 PCMAPKH.
ABTOpCKaSI peMapKa B OCHOBHOM IIpHCyIa APpaMAaTHYCCKHUM

npousBeaeHusaM. CBoeoOpa3ue TEKCTOB IpaMaTypruu MPOSBISETCS B TOM, 4YTO
IpPsAMOE BBIPAKEHHWE ABTOPCKOM IO3MUHMM B HHUX HPEAEIbHO OIrPaHUYEHO.
EAvHCTBEHHBIM CHIOCOOOM MPOSIBICHUS aBTOPCKOTO «roj0Ca» B HHUX SBISIOTCS
peEMapKu, KOTOPbIE CO BPEMEHEM M3 YUCTO CIIYKEOHOIO 3J€MEHTA IMPEBPATUIINCH B
3HAYMMBIM KOMIIOHEHT TeKcTa. IMEHHO MO3TOMY peMapKu B TEKCTaX JApaMaTypruu

TpeOyIOT 0CO00r0 pacCCMOTPEHHUS.
OcHoBHass (QyHKUIHUSA pEMapOK — @vipajiceHue UHMeHYUll asmopda.

OI[HOBpeMeHHO 9TO CPCACTBO IICpPCAadin aBTOPCKOI'O rojioca CIIYKHUT CIT0COOOM

HEMOCPEJICTBEHHOTO BO3JICHCTBUS HAa PEXKUCCEpa, aKTEPOB W YHUTATENS JIpaMbl.



Takum oOpa3oM, peMapku Bcerga nparMaTHuecku OOYyCIIOBIEHBI M ONPEAEISAIOT

aJICKBaTHOCTh MHTEPIPETALIUU IPAMATUUECKOTO MPOU3BEACHUSI.
Bpemsi pemapku coOBIAmaeT €O BPEMEHEM CIEHUYECKOW pealu3aluu

aBIIeHUA (CIIeHbI) aApambl (WK ero urenus). Hecmotps Ha To, YTO peMapka MOXKET
10 JUIMTEJIBHOCTU COOTHOCUTBCS C JCHMCTBHEM LEJIOM KApTUHBl WIM aKra,
JOMUHHUPYIOLIMM 11 HEE BPEMEHEM SBIETCA HACTOSIIEE, TaK Ha3bIBAEMOE

«HACTOSIIIEE CIICHUYECKOE).
Pemapku B npame pgocTaroyHo pasHooOpasHbl 1o QyHKnuu. OHU

MOJICJIUPYIOT XY/IO)KECTBEHHOE BPEMSI U MPOCTPAHCTBO MPOU3BEICHUS; JACHCTBUS
repoeB; 0COOEHHOCTU MOBEJEHUS WM IICUXOJIOTHYECKOr0 COCTOSHUS MEPCOHAKEN
B MOMEHT JeUCTBUS (MHTPOCIHEKTUBHBIE peMapKu; HeBepOalbHYIO

KOMMYHHUKAIUIO; MOAYJISLIMK r0JI0Ca Tepost U T. 11.).
Pemapky, HakoHElL, YCTaHABIMBAIOT CBS3b MEXKAY TEKCTOM JApambl U

B006pa)1(aeMI)IM HJIKM BOCCO3JaBaACMbIM MHPOM IIPOIIJIOIO, B 3TOM CJIy4aC OHH

CIIy’KaT CPEICTBOM CO3/IaHUSI UCTOPUYECKOrO Kojopura [2].
KoMMyHUKaTUBHO-HAIIpaBICHHBIE PEMAPKH OOBIYHO HCIIOJIB3YIOTCS IS

MOSICHEHUSI, HACKOJIBKO T'POMKO HEOOXOAMMO MPOU3HOCHUTH PEIIUKY WIH s
MaHepbl U OCOOEHHOCTH PEYd MEepCcOoHaka. TakuM oO0pa3oM, XapakTepH3ys pedb
nepcoHaxa, JapamMaTypr CTPEMHTCSl MepefaTh €ro BHYTPEHHHE AMOIMU. PeueBas
XapakTepuzauus MOXKeET OBITh NO-pa3HOMY BBIpakeHa Ha gopmanbHo-

CUHMAKCUYECKOM YPOBHE:
— O0OHOCN08HASL CMPYKMYPHASL MOOEb.

1. PEACHUM. What is the Wench dumb? Speak, or I’ll make you plead by
squeezing out an Answer from you. Are really bound Wife to him, or are you only
upon liking? [Pinches her].

POLLY. Oh! [Screaming] [5].

2. THE CLERK [mournfully/1 don't now, though it drove me melancholy
mad at first. [ was on the point of taking a pen north of rat poison [9].

3. NAPOLEON /quickly]. What? (The hand holding the paper
involuntarily drops. The lady looks at him enigmatically in tranquil silence [8].

4. NAPOLEON /angrily]. So you said before [8].

— CMPYKMYPHASL MOOENb CIO80COYEMAHUS:



1. MARLOW. Ha! ha! ha! A puddle in a storm. I shan’t stir a step, | assure
you. [In a serious tone.] This your house, fellow! It’s my house. This is my house.
Mine, while I choose to stay. What right have you to bid me leave this house, sir? |
never met with such impudence, curse me; never in my whole life before [6].

2. NAPOLEON [with angry derision]. 1f they only knew! Pray, do you
know? [8].

3. BLUFF Damn your morals; I must revenge the affront done to my
honour [/n a low voice] [4].

4. CARE [In a whining tone.] Ah heavens, madam, you ruin me with
kindness. Your charming tongue pursues the victory of your eyes, while at your
feet your poor adorer dies [4].

— NPeOUKAMUBHASL CIMPYKMYPHASL MOOEb.

1. MRS. HARDCASTLE [Changing her tone] And you, you great ill-
fashioned oaf, with scarce sense enough to keep your mouth shut: were you, too,
joined against me? But I’ll defeat all your plots in a moment. As for you, madam,
since you have got a pair of fresh horses ready, it would be cruel to disappoint
them [6].

2. HORMADAM [Mrs. Pin. whispers to Hor] She says she must speak
with me in private, withdraw prythee [10].

OCHOBHOUM OCOOEHHOCTBIO M300paKEHUS SMOLMN B aBTOPCKUX peMapKax
MbEC SBISETCS MX HEMHOTOUYMCICHHOCTh U BTOPOCTENEHHOCTh. 3 mpHuBEeneHHbBIX
BBIIIIE TIPUMEPOB BUJHO, YTO HM300paKCHHE SMOIMHM HE SBIISETCS CaMOIICIBIO, a

KOMOMHUPYETCS C ONMKUCAHUEM JIEUCTBUHU.
Pa3HOBUIHOCThIO KOMMYHUKATHUBHO-HAMPABJIECHHBIX PEMApPOK TAaKKE

SIBIITFOTCS. KWHETUYECKHE, KOTOPhIE 0TOOpa)Kal0T MUMHUKY M JKE€CTHI TIEPCOHAXKEH B
polecce KOMMYHHUKAIIUH:
1. LYSANDER. [smiling at her] Why should you think that I should

woo in scorn? [7]



2. TONY. It’s a damn’d long, dark, boggy, dirty, dangerous way. Stingo, tell
the gentlemen the way to Mr. Hardcastle’s! [Winking upon the Landlord] Mr.
Hardcastle’s, of Quagmire Marsh, you understand me [6].

3. LADY. I should die if anything happened to him. You must spare him.
[The lieutenant shakes his head gloomily] [8].

Takum 00pa3om, aHamu3 aBTOPCKUX PEMAPOK B aHMIOS3BIYHOM TEKCTE
MOoKa3bplBa€T, UTO XapaKTep peMapoK OOyCIOBJIEH TBOPYECKOU
WHIUBUTYaIbHOCTBIO TIUCATENs, OCOOCHHOCTSAMH €ro CTWIS. 3ajadeld peMapKu
SIBIIICTCS] YTOUHEHHE TOTO, YTO TIPOUCXOINUT C TEPOSIMH, KaK MEHSETCS 00CTaHOBKA.
DTO OAWH W3 MPHEMOB, KOTOPBIM TOJIB3YETCSI aBTOP, YTOOBI TIOBECTBOBAHUE OBLIO
Oonee sipkuM. Tak Kak: aBTOPCKHE PEMAapKH, SBISIFOTCSI COCTABHOW YacCThIO TMHECHI
KaK XyJIO0XXECTBEHHOT'O IIEJIOT0, MX CYyTh COCTOMT B TOM, YTO OHH TOTYMHCHBI
OCHOBHOMY aBTOPCKOMY 3aMbICily. B KOHEYHOM cuere, XapakTep aBTOPCKOU

pemMapku Bceryia onpenensiercs: GyHKIuen BO3IeHCTBUS.
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